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EIZATQI'H

Yrdpyovv moALol Kot SLPOPETIKOL TPOTOL Y10, VO TOPATELYOLUE Evay Titho TG PipAoypapioc (OAS éva Bipiio 7
éva pBpo) péoa oe Eva keipevo. Xe factkég ypappés ywpilovior oe 000 KaTnyopies: apevds, anTol Tov KAToypapovy
ToV TANPN TITAO piag €kdoong (Kat, dtav ypetdleTat, T ceAida 1 Tig oeAldeg mov BEAovue Vo TAPOATELNYOVUE) GE
VIO UEIMOT, KO, APETEPOV, OVTOL TOV KATAYPAPOLY UOVOV TO €RIOETO TOL BLYYPAPEN, TO £TOG EKdOONG (KO OTAY
yperaletar Tn ceAida 1 Tig 6eAidEC) gite €vTOG TOL KLPimG KEWEVOL (GLUVNBMG), €ite o€ VTooNUEi®ON (oTTAVIOTEPX).

Hopokato, KOTAYPAEETOL AVILVTIKA 0 TPOTOS TUAPUTOUTAOV TOV AKOAOVOEL TO MAEKTPOVIKG TEPLOOIKO TOV
Tufqpatog Osarpov Zrnyvy [http://www.thea.auth.gr/skene/] kot avijkel 6Ty AIp®OTH KaTyopio. I'a T dedTepn
Katnyopia, Pr. TNV TEAELTOIO EVOTNTE TOV OO YOV,

O Odnyog mov akohovBel givor eokeppéva mOA GYOAAGTIKOG, MOTE Vo TPOSPEPEL KatevBivoels oe OAeg Tig
VIOTEPIMTDOCELS TOAPOUTOUTMDV. XE YEVIKEG YPAUUES, OUMGC, TPELS efvor o1 o cuvnHicpéVoL Kat KPIoYLOL KAVOVEG:

* T te Prpria: To Gvopa tov cuyypagéa pe OpBia otoryeia, o Tithog Tov Piriov pe TAdyo oToyyEia, O £KO.
oikog pe OpOlo otoyeia, 0 TOMOG €kdoomg pe Opbia oToyelo kol To €tog €kdoong. Av Béiovue va
TOPOTEUYOVIE GE CUYKEKPIUEVI)/EG GEL. KOTOYPAPOVLLE KOl VTN V/EG.

» T to dpBpa o€ TEPLOdIKA: TO OVOLO TOV GLYYpapéa Le Opbla oTotyeia, o TitAog TOoL Apbpov pe 6pOia
oTolKEl0 AAAG EVTOC EIGOYMYIKMV, O TITAOC TOV TEPLOSIKOV UE TAAYIO GTOLXELD, O Op. TOL TOLOL 1/KaL TEHYOVS
pe opbua otoyeio, to €rog éxdoomg evidc mapévleonc, Kat, TEA0G, oL 6eAideg mov KaTalapfdvel oto
TEPLOOIKO (TPMOTN Kot TeAsvTOid). Av OEAOLUE VO TOPOTELWYOVUE GE GUVYKEKPIUEVI/EG GEA. Oev
KOTOYPAPOVLE TNV TPMTN KO TN TEAELTAIN, OAAG LOVOV TIG GUYKEKPIUEVEG.

* T ta GpOpa o€ GVALOYIKOUS TOPOVG: TO OVOLLA TOV GLYYPAPEN TOV apBpov e Opbia oToryeia, o TiTAog
Tov Gpbpov pe OpBe otoyeio GAAG evidg swwoyoyK®dv, M €voelEn ‘6T0’, 1O 6vope TOV/TOV
eMPEANT/EMUEANTOV TNG £Kd00oNG He OpOla oTolyEin, o Tithog Tov PiPfAiov pe mAdylo otoyygio, o €Kd.
01K0G, 0 TOTOC £KSOCMNG KAl TO £T0C £KO00TG e Opbia oTolXElN KO, TEAOG, Ol GEAIDEG TOV KATUAURPAVEL
otV £k0001. Av 0EMoVE VO TOPATEUYOVUE GE GUYKEKPIUEVIY/EG GEL. OEV KATUYPAPOVIE TNV TPMTY Ko
™ TeAevTaia, OALG pOVOV TIC GuYKEKPIUEVEG.

KoAo givon vo avatpéEete o€ apOpa g Zrnvag, Yo vo e£oiketmbeite pe TIG €QUPROYES TOV GUGTIHATOS TOV
ToPoVSLaLeETaL 0.

I. BIBAIA
L. 1. Baowkéc minpoopicg
Ovopo. ko emifeto cvyypagée,’ Titdog Pifiiov, | Nikog X. Xovpuovliédng, Opor kar petacynuotiouot oty
Exdotikog oikog, Tomog £kdoong ko ypovoroyia | apyaio eAdnvikn tpoywdio, ['voon, AGnva 1984, 6. 12-24.
£xdoong, aptOpdg ceridug (-mv).

O kavévag Tov Tithov pe TAGYWO oyvEL Kol Yuo | AovAa Avayvootdkn, 2~ eoag mov ue axobre, Kdama
T00g Tithovg Oeatpik@v, Aoyotegyvik@v kot | Exdotw, AOrva 2020.
EIKOOGTIKAOV £pyQV.

! Tipocoyn og avtiy TV TepinTmon, Yiati cvyva Taporipmets pévov oo Pipiio, kar 6y 6To GpOpo péca 6To
Bipirio.

2 MropovdLe Vo KOTOYPAQOVILE TO PIKPO OVOLLOL TOV GUYYPAPER EITE OMOYPAPMG EITE LOVOV LLE TO APYIKO/TOL APYLKE
ToV. QoT060, TPEREL AVTO VO, YiveTal pe 6VVERELD, (OA0 vo akolovBeital 1) idLa TOKTIKN 6€ OAEG TIG TEPITTAOGELS).


http://www.thea.auth.gr/skene/

2

‘Otav otov Titho £vég Bipriov copmepriopfdvetar
TithOG £pyov, TOTE 0VTOG pmaiver pe 6pOua
otovyeia.

William Allan, The Andromache and Euripidean
Tragedy, Oxford University Press, O&popdn 2000.°

Otav moapamépmovpe oe éva Pifrio mov é£xer
enaveko00ei vVoTepa amd peydro (poviké dideTn-
o Kot €ival 6NIOvTIKG vo, 0NA®@GovNE TNV EToY
me 7mPOTNG £€KOOGNS TOV, KOAO givor va
avOQEPETAL KOl 1) Ypovoroyio TNng, pEcO of
AYKOLEC.

IMavvng Zwépng, lotopio tov véov eAlnvikod Oedtpov
1794-1944, 2 tu., Kaotavintg, Adnqva 1990/2000 [1951].

Otav vrapyst vwoOTITAOG Kol dgv owoympileTan
otV £K0001] ne onpeio 6TiEng amd Tov Titho, or0-
KPIVETOL 6TV TOPATONTI] [LE EVOLANEDT] TELELD.

[TAdtwv Mavpopovotakoc, To Géatpo oty EALdda 1940—
2000. Mia emoronnon, Kactavidtg, ABnva 2005.

Ye KG0e arin mepinTtmon, akohovOeital n 6Tiln
¢ ékooonc.

Apet Bactreiov, Exovyypoviouds 1 mopadoon; To Osatpo
rpolog oy ABnva tov Megomoléuov, Metaiywo, A6Mva
2004.

1. 2. ZvAloywkoi Tépor

XNV TEPITTMG TOV GVALOYIKAV TOP®V, Avarypd-
QETOL TO OVOPO. TOV EMPEANTI/TOV EMPEANTAOV
™G £K60061G TPV TOV TiTLO, AKOLOVOOVIEVO OO
v évdeitn (emp.).’

Xpiotiva Addpov (emp.), O nBomoios aviueoo. oty oknvy
kot oty ofovy, Kaotavidtg, Adnva 2008.

Av o cvyypoaoeic/empeintéc Tov Pipfriov sivar
ovo M 7eplecéTEPOL, avaypdgovrar 6io TO
ovopoto pe TN ospd mov ep@oviovror GTNY
£ko6001 (eviote avTI] 08V gival ahpafnTikn).

Xpiotog  Akeliov, Apwdvy I'kaptlrov-Tartn,
Anuiepng 1. Kvprartog ko Basiing Asvraxng (smip.),
Hovayns Aexarodg. Evoag  avtodidaxtos  @iloroyog,
10T0p1KOG Kal avBpwmoldyog, Anpog 106xng kot Gutenberg,
106 ko ABnva 2020.

1. 3. Ioworepotnres Eevoyrmoomv filiov

Metogpaletor To TOTOVOHLO THG £KOOONG GTIC
MEPITTAGELS TTOV VTAPYEL OOKIUN PETAPPAOT| OTA,
eMmvika (m.. OEPOpon): otav dgv vadapyser (m.y.
Buffalo) 1 étav m petaopoct) Tov yivetor
PBeproopéva (my. New Jersey=Néa Yepoén)
TAPOREVEL 6T YADGOO TOV.

Christopher D. Innes, Avant Garde Theatre, 1892-1992,
Routledge, Aovdivo 1993.

YHMANTIKO: perogpdlovrar ota eAinvikd
0)ec o1 e€e1dikevpéveg TApoOPOPIES: EMN., UTO.
TH., KA®. (00 avTikaOisTovpe Ta ed., trans., vol.
K.ATT)

J.-P. Vernant (emyp.), The Greeks, pte. Charles Lambert
ko Tersa Lavender Fagan, University of Chicago Press,
Zikdyo 1995.

Otayv évag Eevoylmooog TiTAOG £YEL HETAPPACTEL
omo po TPitn YAOGGw, cvopmepriappavoope Tov
UETAPPACTY.

Roland Barthes, Critical Essays, pto. Richard Howard,
Northwestern University Press, Evanston 111, 1972,

L 4. IownitepotnTEg perappaousvov Bifiiov

O peta@pootic OvoQEPETOL UPEGOS UETA TOV
TiTAO, 6T}V OVOROOTIKI] KO PE TNV EVOEIEn ‘nutQ.’.

Mdaptiv Makvtova, H foaocilicoo e opopeidg, NTQ.
Eppixog MreMég, Hpdavoe, A6nva 2008.

Av vmapyel —€KTOG TOV PETUPPUCTI— KoL
empeintis ™G perdopoons (| ovyypogieg
E6AYOYNG n/xon EMipETPOVL), avTog
KOTOYPOAQETUL APEGMS NETA.

Xélovt PAaoyop, H apyoiotyro emi oknvig amo tHv
PO VEWTEPIKOTHTO WS TIS HEpes uog, pt@. lodvva
Meitdvn, emp. Nopyog Awopaviig, MIET, Adnva 2022.

3 Edc) kou oo eéic, emonuaivovror ue bold ta ovykexpiuéva onueio epapuoyic ke kavove. Avté dev enuaiver ot

ra bold mpémer va drarnpnBovv oto dikoé cag Keiuevo.

4 LvAhoykog Tépog = TOpog pe empednT)/ég mov cvpmeprhapPaver moddd GpOpo SPOPETIKAOVY GVYYPAPE®Y.
> IIPOXOXH: ' TV TEpinTmoT] 1oL OELOVLLE VO TAPATELYOVIE G GUYKEKPLIEVO GPOPO TOV GVALOYLKOD TOpOV,

BA. mapaxdtom evotnto 1L



p2 TEPITTAOGELS Pipriov-cTaOpdv ot
Pipiroypagio, oOmov  £xer onuacic  vo
GIUELOGOVUE TOV TITAO Kol TO £T0G TG TPATG
onpocigvong, kKaio givor va avaypdeovroar péca
OE UYKVAEG TO GTOLYELN TG TPOTOTVTNG £KOOONG.
2HM.: 2t0 O0mhavo mopddeiyuo. Omapyer Kol
KOTOYPAPETOL KOL 1] GUYYPOPENS THE ELCAYWYNS TTHV
eAdnvirn éxdoar.

Erving Goffman, H mopovciaoy tov eavtod oty
kaBnuepvy {on, ute. Mapio T'voepd, emp. Kootag
APepdrog, e16. Anuntpa Makpoviotn, AleEdvopeta,
ABnva 2006 [=The Presentation of Self in Everyday Life,
Doubleday, Garden City NY 1959].

Eviote 10 010 dTopo &yel moArovg €KOOTIKOVG
péiovg o€ mo peTdepaocn.

210 dimlavo moapaderyua, PAEmovue  emions Ot
KOTOpaQPOVTaL KOl TO, OTOLYELO, THS TPWTHGS EKOOTHG,
Kabng oty anéyel molb Omo T UETAPPACUEVH Kal
elval 10T0piKa GHUOVTIKO VO, avapepOel.

Arnold Van Gennep, Teletovpyieg didfoons. Zvotnuotixi
UEAETH TV TEAETOV, 816.-pTQ.-0Y). Oeddwpog [Tapadéring,
Hpwavoe, Adiva 2016 [=Les rites de passage, Emile
Nourry, TTapict 1909].

MPOXZOXH: Eav évag Eevoylmaooog titdog Exel ekdobel kar ota eAAnvikd, ppovtilovus va Tapoméuyovus 6Ty
eAAnviki EKdocn (0KOUN Kol av EYODUE YPHGIUOTOGEL THY EEVOYAMGTN GTHY EPEVVA. HAG).

1. 5. EEg1dikevpévec minpogopics yia tnv kataydpion ifiicov

‘Otav pia ¢ékdoon amoterel [Ipaktikd cvvedpiov,
1N TOVTOTNTA TOV GuVveEdpiov (uepopnvia, T6TOG
Kol, O0Tov OMA®veTdl, @opfas Oopydveong)
EVTAGGETAL 6TOV TiTAO TNG (NE TAGY0 oTOLYEID).
270 NITAAVO TOPAOELYUO O POPEAS JLOPYAVWONS TOD
oVVEIPIOD TOYAIVEL VO. EIVOL KOL POPEAS EKOOTHC.

Aie&io AltouPd kou Kaitn Awpavtdkov (emip.), @éatpo
Kot Anpoxpotio. Me apopun ™ coumdipwon 40 xpovov
omo v omoxatdotoon ™S Anuoxpotiog, Ilpaxtika E’
Ocatpoloyikod covedpiov, apiepwuévov otov Bditep
Hovyvep, Tunua Ocarpikov Zmovdodv EKITA (5-8
Nocuppiov 2014), Tuqua Ocatpikdv Zmnovdmv EKIIA,
ABnva 2018.

Yy agpintoon TG £kdoong £Pyov/épymv evog
ovYYpOQEd, Omov VEAPYEL EmMPEANTHS  TNG
£K0001G, TVTOC UVUPEPETAL NETA TOV TITAO, OTNV
OVOLLOGTIKY Kot pe TNV £véaien ‘emp.’ .’

[Tétpoc Katoaitg, lpiyéveia [ev Andovpiom], emp. Zmbpog
A. Evayyehdtoc, Eotia, AOMva 1995.

Otav vaapysel, kotaypaeetor (ne 6pOia otorycia)
KOl 1] €KOOTIKI] GEPA 6TV 070i0 EVTAGGETAL O
TOpOG Kot 0 oeTIKOS apLOpdg.

Koen de Temmerman kot Evert Van Emde Boas (emp.),
Characterization in Ancient Greek Literature, Studies in
Ancient Greek Narrative ap. 4, Brill, Leiden «ot
Boothvn 2017.

‘Omov vrapyovv TEPLGGOHTEPOL TOV EVOG TONOL, KL
1 TOPATONTY] 0.POPE TO GVVOAO TOV £pYOoV (Kot OyL
GUYKEKPLUEVO TORO 1}/Kon GEMIDES), 0 apLOpnoc TV
TOPOV ONADVETOL TPV TNV EVOEIEN ‘T .

YapPoag Iatocariong, @éarpo, xovawvia, é0vog. Amo v
«Auepucny otic Hvawuéveg IToliteieg, 2 tn., University
Studio Press, ®sscaiovikn 2010.

'Otav N mapamopmi) yiverar £101KA 6€ £vav Topo,
onravetar povo avtég (netd v évoaln ‘tp.’)
Kol, v ypetaletol, okoiovlel cvykekpiuévog
opndc cehidoac (-0v).

2appag Iatcoridng, Géarpo, xowvwvia, é0vog. Amo v
«Auepicny otic Hvwuéves Iloliteies, T 1, University
Studio Press, ®eccarovikn 2010, c. 33.

‘Otav évag mordTopog Tithog £l ek000¢i oTOd10-
KQ, avaQEpeTAL 1] YPOvoroYia £KOOGNS TOV TP®-
TOV KOl TOV TEAELTOIOV TOROV.

Nuwodraog I. Adokapng, loropia tov veoeAinvikod Bedzpov,
2 1., M. Baoikeiov, ABfva 1938/1939.

Otav pia £ékdoon gival avaTOTOGT TALILOTEPTS,
avoQEPETAL KoL 0 apltOnoc TG avatiTmonc.

[T€tpog Maptvidng, Metouoppdaeis tov Geatpiicod ywpov,
31 £kd., Nepéin, Adnva 2010.

YHM. Orav n uetoyevéatepn Exdoon eivar avabswpnuév, avto mpémel vo, oniavetar: w.y. 3 aval. éxo.

6 MPOXOXH: ot 1 TEpinTOON Eival SLUPOPETIKN OO TNV TEPITTMOOT TOL GVALOYIKOD TOPOV pe empelnTi/ég
(BA. 1.2). Ztov cvlhoyikd tOpo meEpAauPdvovior moAAd apOpa SLUPOPETIKAOV GUYYPUPE®V KOl O/OL EML.
KaTaypdpovtol Py amd Tov Titho Tov PiAiov.



Av dgv avaypagetrar TOmog £kdoomg, 0vTO
onidvetor pe TV EvoElEn: %.T. AV 0Ogv
avaypaEETOL YPOvorLoyio EKO06NS: LY.

Erepavtlo Bpava, Toluwm, Zpopviwtdkng, AOMva y.x.

SHMEIQXH: 2vyva, 1d1aitepa o& TaAoiOTeEpes EAANVIKES EKOOTELS, 1] XPOVOAOYIQ AVAYPOPYETAL LLOVO OTOV KOAOPW VA,
oni. otyv tedevtaio eowtepixy oelida tov fifiiov, omov ko Oa mpémer va avalnnbei. Otav 1 ypovoloyia dev
OVAYPAPETOL GAPDS TTNY EKOOTH, WTTOTO UTOPEL va. fpelel amd alreg Tnyés, umaivel usoa oc ayxvleg m.y. [1976].

Yndpyoov meputtdoels wov gp@avifovrar 6vo 1)
TEPLOGOTEPOL GVYYPOPEIS (OALG Oyl EmMPEINTEC)
o€ TOpoVG TOL cvumeprioufavoov morrhd dpOpa.

Marcel Detienne kot Jean-Pierre Vernant, Mpug. H
wolbtporn vonon oy Apyoia Elldoo, pte. 1. N.
[NomadomovAov, Aaidarog I. Zayapdmoviog, ABnva 1993.

‘Otav £vag eKOOTIKOG 0iKog ONrAOVEL 600 TOTOVG
ékdoong, ovtoli OJwwkpivovral pe ‘kor’:  oTIg
MEPITTAGELS OV OL TOMOL givar mEPLEGOTEPOL,
yopilovrol pe képpoto, eKTtég 0md TOvg OVO
TELEVTOIOVC,

John Gross, Shylock. A Legend and its Legacy, Touchstone,
Néa Yopkn, Aovdivo, Topodvro, Zidvel, Toxwo ko
Ziykomovpn 1994.

I1. APOPA XE XYAAOI'IKOYX 'H XYMMEIKTOYX TOMOYX

ApBpo og ovrihoyikd Topo pe empeinti: Ovopa
Kol gnifeTo cvyypagéa (-éav), «Tithog apOpovy,
oto: Ovopo ko gmifeto empeinmij/Ov (emp.),
Titdog éwxdoons, Exootikog oikog, Tomog wor
APOVOLOYia £KdOoNGS, aPLONOS GELDAS (-V).

N. X. Xovppovltadng, «O ZoeokAng oknvobetel», 6To:
AA. Baouelddng, 1L Kotla-TTavtéin, A. A. Xpnotiong,
kot A. A, Movpovdng (emp.), Anuntpicy 2tépovog.
Twntios topog yio tov xalnynmy Anuntpn Avmovpls,
University Studio Press, ®eceoiovikn 2004, ¢. 89-104.

Otav otov TithO TOL APOpOV VTaPYEL TiTAOG
£PYov, 0 TEAELTOIOC KOTOYPAQYETOL pPE TAGYWO
otoyysia.’

2T0 TOPAOELYUO. POIVETOL ETLONG OTL, OTAY UIO, EKOOGH]
amoteiel  Ilpoktikd ovvedpiov, n TOVTOTHTO. TOV
oVvEIPIOD (Muepounvio, t0mOG KA1, OTOV ONAMVETAL,
POPEAS OLOPYOVWOTNS) EVIATOETAL OTOV TITAO THG.

AAéENc ToAine, «H dnudclo avayvoon tav Hepeav e
PovapLOTIKO apyoviikd tov Oktodfpn tov 1820 kou m
aenynon g ord tov Marcellus ota 1859», 6to: Avimvng
IMwtlovprig kot Kovotavtiva [eopyddn  (emy.),
Ilapadoon kor ekavyypoviouos oto veoelinviko Béazpo.
Ano g amopyés ws ™ petomoeuikn exoyn, lpaxtixa I'”
Haveiingviov OcaTpoloyikod Zvvedpiov apiepwuévov
otov  Oddwpo Xor{ymavraly (PéOvuvo 23-26
Oxtwppiov 2008), TTEK, Hpdxhelo 2010, ¢. 338-398.

Eév o cvyypapiag Tov apOpov Tuyaiver va sivol
KOl 0 EMPEANTIG TOV GLAA. TOpPOV, TO GVOopd TOV
gmavorlappaverar.

Pat Easterling, «Mop@oAoyia kot tapdotacn», oto: Pat
Easterling (emp.), Odnyoc yo v opyoio eiinvikn
oywoio. tov Ilavemotyuiov tov Kaiumpird, Pt@.-mipl.
Atva Poln kon Kootoag Baidxag, ITEK, HpdaxAero 2007, o.
225-266.

271G TEPTTAGELS APOPOV ELMVOV GVYYPUPEDY
OV ONUOGCLEVOVTUL GE EEVOYAMOOES EKOOGELS, TO
ovopa Tov oVYYPOPEN AvVAYPAPETAL GTI] YADGGA
¢ £kdoong.

Kostas Valakas, «The Use of the Body by Actors in
Tragedy and Satyr Play», oto: P. E. Easterling xou Edith
Hall (emp.), Greek and Roman Actors. Aspects of an
Ancient Profession, Cambridge University  Press,
Kaiunpirl 2002, 6. 69-92.

700 GpBpov oToV TOUO.

YHMEIQXH: Orav maparnéumovus yevika oto aplpo (kai 0yt 6€ pia GOYKEKPIUEVY GeAida Tov) i OTaV 0 TITAOg
EVIGOOETOL 08 Evay BIf10YpapiKo KaTdloyo, ovoyplpovus TovS oplouols TS apyIkis Kol THS TEAEVTAIOS oeAidog

T Avtd 1oy0EL Kol Y100 TIC KPITIKEG, TapOLo OV e avTéC To. £pyo eppavifovial TIC TEPIGGOTEPEC POPEC EVTOG

ELCAYOYIKOV.




ApBpo oe ovrhhoyikd TOPO YOPIiS empeinTi:
avaypaeeToL arimg N £voitn ‘6Tov Guilh. TORO’.

Anpntpng Zndbng, «O oknvoBEtng Kot 1 TOPAGTACT TNG
Opéoteiogc oto Boaoutukd ®Ofotpo», 6TOV GVLAA. TépO:
Evayyehixe. (1901) — Opeoreiaxd (1903). Newtepixés
MECEIC KOl KOIVWVIKES — QVTIOTOOEIC. Tpoxtixo
emotnuovikov ovumooiov (31 Oxtwppiov & 1 Noegufpiov
2003), Etaipeio Zmovddv Neoednvikov TToMticpol kot
I'evuag Modeiog, ABiva 2005, 6. 229—266.

ApOpo ot ocvppeikto® TOpo: étav N MApamopm
aQPopa OVYKEKPIUEVO GpOBpo, ava@EpeTor Kol o
TithOG TOL GpOpOV, O GTA®S 0 TiTAOG TOVL
pipriov (ywpic ‘cto’).

[Q¢ mpog TG 6ELIdES, 1oYDEL 6,TL KAl GTOVG GUAA.
TOPOVG: KOTOYPAPETOL | TPADTH KoL 1 TEAEVTAIO OTOY
Oélovue vo mopoméppovue yevika aro aplpo kot otav o
tithog evtaooetou oe Piflioypapixd koraioyo, ENQ
KOTOYPOPOVUE TOYKEKPIUEVO/OVS Op1Ouo/00¢ oel. oTav
Oelovue vo, KGVovuE TLO GVYKEKPIUEVH TOPaTOUTTH].

Batep [ovyvep, «Néo oevapro Bulavtivov [Maddv tov
Xproto0y», Avayvaooeis  kor  epunvevuoro. - Ilévte
Osarpoloyixa ueietnuoza, Kopen, Adnva 2002, 6. 15-39.

ApOpo og oOPPEIKTO TOPO pE empeAnTi: 0
EMPEIN TG KATAYPAPETOL NETA O.TTO TOV TITAO TOV
Bipriov (ne Tnv évoedn ‘emp.’).

2T0 TOPAOEIYUO. KOTAYPOPETAL ETLONS KO TO ETOG THG
gxdoans tov aplpov, yiati amgyel TOAD OmoO T0 ET0C
EKO0OTNG KO EIVAL TIUAVTIKO VO, KOTOYPOPEL

dotog TloAitng, «Avadnuiovpyieg Kot HETAPPAGEIDY
(1933), Emidoyn kpitikadv apOpwv, gmp. Nikog TTohitng,
Tu. 2, Tkapog, ABnva 1983, c. 211-214.

YHMANTIKO: otnv mepintoon Eevoyrooowv
Pipriov, peta@palovror ota eAAnViKG Oles o1
eEeroikevpéveg evoEilels: oto, emu., uTtQp. TH., C.
KA. (ovrikaOwetovue Ta in, ed., trans., p. K.Am).

Richard Armstrong, «Freud and the Drama of Oedipal
Truth», eto: Kirk Ormand (emp.), A Companion to
Sophocles, Wiley-Blackwell, Chichester 2012, . 477-491.

I1I1. APOPA XE IIEPIOAIKA

Ovopo kor emifeto ovyypagéa (-fov), «Tithog
apOpov», Titios meprodikov, apOn6g TOHOL (OV
omiaverar), aplOpos TeELYOVS, YPOvoroyin £KOO-
ong (o€ Tapévleon), aprOpég cehidag (-ov). .

‘Otav 1 xpovoroynon Tov TEPLOSIKOD yiveTanr pe
nuepounvia, TOTE pTOPEL VU KOTOYPUPEL KAl aVTN
(av Ko dgv EivaL VTOYPEWTIKO).

Anpntpng ToatooOing, «PectifdA yopic avatdoeio», Néa
Eotia, ty. 1771 (2004), 6. 574-576.

Nikog Kalavtlaxng, «IIpounbéog deoudtng
(amoomaoua)», Nea Eotia, t. 37, ). 430 (15 Madiov
1945), 6. 291-293.

YHMANTIKO: Xt weprooikd AEN palovpe ‘ot0’,
OYTE tov £kd0Tik6 popéa 1 TOV TOTO £KO0G1G TOVG.

YHMEIQXH: Or touot ot ta tedyn twv mEPIOOIKMOV CHUEIWOVOVTOL e APAPIKovs opiBuode, axoun KoL ov oty
éxdoon eupavilovror drapopetikd, (wy. A', B, v V, VI: avti yia A to 1, avti yio V 7o 5 k.0.x.).

SHMEIQXH: [ v ovaypopn twv oelidwy 1oyver 0,11 kol yia 10, apBpa mov supovilovial 6 ovAA. Kai oOUU.
TOUOVS: apIBUOS OEAIOOC Y10, CUYKEKPLUEVH TOPOTOUTY, OPLOUOS OPYIKNG KOl TEASVTOIOG GEAIOGS Ylo. YEVIKN
TOPaTouT! | 0Tay T0 dplpo evrdoostal o€ fiffAioypagixi licta.

‘Otav o Tithog TOV GpOpoV TTEPLEYEL AEEN/E1g péca.

Mavoing Zepayding, «O T'dvvng Z1dépng kot o Blacog

0E E00YOYIKG, YpNoHoToovVTOL Td  pova | tov Néwv, a ‘Baurn nnyn’», Hopdfaocis, Tp. 2 (1998), o.
aAvVOOEPT. 181-212.
Yto apOpo oc Eevoyhoooo  meprodwka | Clara Armand, «Dialogism and the Theatre Event: Deborah

peragpalovror ov gvdeifelg nolissue (kou, ov
vrapyst, Vol) Ttov mEPLodikov, KaODS kou 1
évoeiEn Tov eshidov (p./pp.).

Warner and Fiona Shaw’s Medea, 2001», New Theatre
Quarterly, . 20, tx. 3 (2004), 6. 225-236.

8 Y& avtifzon pe Tov 6VALOYIKO TOPO, TOL TEPIAAUBEVEL GpOpo SIOPOPETIKAY GLYYPUPEDY, Ol COPUEIKTOL

ool TEPAaUPAVOLY GpBpa Tov id1ov cuyypagia.
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2NV TEPITTMON UETAPPUOSUEVOV apOpav, o
HETAPPAGTIG AVUPEPETOL APUEGOS LETA TOV TITAO,
GTIV OVOROGTIKY KO pg TNV £voeien ‘uto.’.

BéAtep-Pevé Dupotr, «O oxnvikdg dSwdkoopoc. Ta
mpofiuotd  tov», pre. Ildvog Koaloyepikog, Ta
Hopaoknvia, Ty. 102 (27 Anpiiiov 1940), . 3.

IV. ITAPAIIOMIIEX XTO AIAAIKTYO

XTIC TOPUmOPTEG O 1OTOTOTOVG/1GTOGEMOES,
avaypaeovps TNV NAEKTPOVIKI 01€00vvon péca og
ayKoies Kov  mwpocBitovpe TNV mpuepounvio
npéoPaong oz ovtiy.’

«Pnoeomompuévo apyelo EBvikov BcdTpovy
[http://www.nt-archive.gr/plays.aspx (8/12/2010)].

Y1ig mapamounés o€ apOpa mov dnpocievovTUL 6E
16TOTOTOVC/16TOGELIDES, avaypaeovpe 0V
ovYYpPaQEd, TOV TiTAO TOV ApOBpov 6¢ E16aYMYIKA,
TNV EXOVURIN TOV WGTOTOTOV GE TAAYLO KOl TNV
nuepopunvia TG ONUOGigLONG, 6TOV VITAPYEL, KoL
OT1] CUVEXELD TV NAEKTPOVIKT] O1€E00VVeN néca o€

[Tlénn Nwolomoviov, «H Eévia Koaloygpomoviov
popaletar 6to ghc 50 ypdvia aplepopUive 6TO TOdKO
0¢atpon, elculture.gr, 7 Nogufpiov 2022
[https://elculture.gr/h-xenia-kalogeropoulou-moirazetai-
sto-elc-50-chronia-afieromena-sto-paidiko-theatro/
(12/12/2022)].

NAEKTPOVIKA avaypaeeTor, petd to otovyeio Tng
£K0061NG, KOL 1| OYETIKI] NMAEKTPOVIKI] O1E00vVVO,
axolovBovpuevn amd TNV nuepounvio tpécpfacng o
avTHY.

oyKOAES Kou  mwpocOitovpe TNV muepopnvia
npochacns 6€ AVTIV.
Y1ovg TOpOoVG 7oV ekdidoviar  amokiewsTikd | Kovotavtivog Kuplakog (em.), To apyoio ellnviko

Oéazrpo xou n mpoainyn tov, lpaxtike A’ Ocotpoloyikod
2vvedpiov  ([ldwpa, 26-29 Maiov 2011), Tunua
Beatpkdy Xmovdmv Tov [avemotuiov [Hoatpov, [dtpa
2015 [https://www.theaterst.upatras.gr/wp-content/
uploads/2015/11/XYNEAPIO-TEAIKO.pdf

0€ KOO0 O10.01KTVOKO 0T00ETPLo, avaypageTo,
péoca o€ aykOAeg, M MAEKTPOVIKY] OrevBuvon
akorovBovpevn amd TNV nuepopnvia tpéoPaocng oe
gUTRHY.

(12/12/2022)].
Y11 TEPITMOGELS TOV i £kdoon givar Sta@éowun | Arnold  Aronson, «Postmodern Design», Theatre
KOl 6€ YNQLoKY) popot] kKo pe £hev0gpn mpéofacn | Journal, Y. 43 (1991), o. 1-13

[http://www.columbia.edu/~apad/pdfs/Aronson_pomo
design.pdf (12/12/2022)]

YXHMANTIKH EZAIPEXH: To dplpa mov, extog

amo TV EVTOTN HOPPI] TOVS, TOPEYOVTOL KOl HEGW TV

HAEKTPOVIKOV BACEQY TEPIOOIKDV UE EAEYYOUEVY] TPOGfacy (T.x. jstor, muse), TOPOTEUTOVIOL HOVO HE TA
OTOLYEID TNS EVTVTING EKOOGNS, YWPIS va axolovlsl n cyetikny niektpoviky oicvloven.

210, GpOpo. TOL SNUOCLEVOVTOL GE TEPLOOIKA TOV
givar amOKAEIGTIKG MAEKTPOVIKG Kol grevBepa
npoofaciuo 610 S1OIKTLO avaypapeTal, PNETA TO
oToLYEl0 TG £KO0ONG, KUl 1] OYETIKI] NAEKTPOVIKY
oev0vvon, axorlovBoduevy amd TNV nuepounvio
npochacns 6E VTN V.

Evayyeiia Aayova, «Ot{oypaeot kot ta OEatpa Téxvnoy,
ute. AréEavdpog Evkheidng, Zxnvy, 1. 3 (2011), 6. 34—
60  [https://ejournals.lib.auth.gr/skene/article/view/344
(12/12/2022)]

Aimha @aivovtol To otoyyeio wov yperdleTal va
oouePN@Bovy 6 puo wopamoumy), 6TAV £VOC
TiTAOG oVVOVALEl TOALES amd TiC WITEPOTNTEG
OV £Y0VV oNuEIMOEL péyprL TOPO.

Charles de Saint-Evremond, «De la tragédie ancienne et
moderne» (1672), Oeuvres choisies de Saint-Evremond,
Garnier Fréres, Iapiot, 1867, o. 302-310

[https://babel.hathitrust.org/cgi/pt?id=mdp.39015035

968570&view=page&seq=1 (12/12/2022)].

TOV OYETIKO GOVOETLO.

EITEEHTHXH: To xeiuevo tov Saint-Evremond ypagtnxe to 1672, alld n ékdoon otny omoio mopoméUmrovue
XPOVOAOYEITOL ODO OIWVES OPYOTEPQ, GE EVAYV GOUUEIKTO TOUO TOD GUYKEVIPWVE TOALG KOl O10pOPETIKG GpBpo. Tov
ovyypopéa. Apa Palovus kor t ypovoloyia TS TPWTHNS ONUOCIEVONS EVTIOS TOPEVOECEWY UETG TOV TITAO TOD
ovykekpiuévov aplpov. Emiong, n ékdoon givou diabéoiun koi oe éva d1adiktvokd amobetypio, omote falovue kai

% YV nepintmon mov N kdoon e epyaciog cog eivan évromn, o1 cHvOEsHOL dev pémer v, ivan evepyoi (av Exovy
gvepyomomBei avtopata, Oo Tpénet vo apalpefodv LEca amd TN GYETIKY EVIOAN TOV KEWWEVOYPAQPOV). Avtibeta,
TPEMEL VAL €IVOIL EVEPYOTIONILEVOL GTIV TEPITTMOOCT TV NAEKTPOVIKMDV EKOOGEWV.



V. OEATPIKA EPI'A, EODHMEPIAEY KAI AAAEX EIAIKEY ITAPATIIOMIIEX

Hapoamopm) o€ cvykekpuévo yopio Osatpikod
£pyov (Tpaén, 6knviy, 6Tiyos/ov):

lodvvng Zapméhog, Xpiotiva, Awdovr, Adnva 2004, wtp.
B’, ok. 3, 61. 420-425.

YHMEIQZXH: Ot tithot twv Ocatpiav Epywv ypapovia e TAGYI00S Yopaxtipes. Méoa ato Keiuevo, Topaméumous
UE TOVTOUOTEPO TPOTO, HEGA 6€ mapevlson: (B3 220-225). Qotdoo, gdv o&v vmdpyel S1dKpicy Tpdéewy f/xal
oTiYV, UTOPODUE OTAMDS VO TOPOTEUYOVUE GTH GEAIOA THS EKOOTHG.

Ewdwkétepa yia Tic mapamopunés 6to apyoio opdpa

310 apyaio dpdpo o1 TOPOUTOUTEG YivovTal HOvVo 6€ 6Tiyovg, ). (Aviiyovy, 534).

Otov mopoméunovpie ouyva oto 010 €pyo, TOTE YPNOYOTOIOVUE TN GLVIOUEVUEVT €KOOYN TOL Tithov (PA.
TOPAKATO) 0KOAOVOODUEVT OTTO TOVG GTiYOVG, YWpPig TpdBepa, w.y. (4vr. 330) 1 (4vr. 330-334).

Otov 670 1010 KEUEVO VTTAPYOVYV GLYVES KOl CUGTNLOTIKEG TOUPATOUTEG GE OLOPOPETIKA £PYQ KO GVYYPOPELS, TOTE
AVOYPAPETAL GUVTOUEVIEVE, KO O SUYYPAPENG, LY. (Zo@. Avr. 330).

YUVTOUEVOELS (KATOYPAPOVTAL 0L IO GVVI|OLopPEVECS):

2vuyypaeic: Atoy., 20¢., Evp., Apiot., Mév.

‘Epya:

Aoy I[Iépo., Ikét., Enta, Op. (Ayou., Xong., Evu.), Ilpou.Aeou.

Yo¢. Aiag, Tpoy., Avt., O10.Top., HA., O10.KoA., Dil.

Evp. KokA., Alk., M7d., HprAd., Inr., Avop., Ex., Ixét., Hp., Tov, Tpw., HA., 1p.Todp., EA., @oiv., Bdxy., lp.Avl.,
Pro.

Apiot. Ay., Neg., Inr., 2., Eip., Opv., Ocou., Batp., Avo., Exih., TIA.

Mév. Avok., lepix., Zou., Emitp.

YHMANTIKO: oy mpdth avopopd evog oTiyov mov mopoatifetal o€ UETAPPact], ONLWVOVUE TE DEOGHHU. TOL0.
uetagppaon ypnooroiovue: «Ta puetappacuéva rapaliuaro amno to épyo supavidovral oty uetdppoct tov X,
EKO. 0IKOG, TOTTOG KOI ETOSH. 2TH GUVEYELQ, KATOAYPAPOVUE HOVOY TOVS GTIYOVG.

SHMEIQXH: 2wy zmepintwon twv ovyvayv Kol CUCTHUOTIKDV TOPOTOUTDV, OVTEC EVOWUOTMOVOVIOL, EVIOS
Topévheons, péoa oTo Kupiwg KEUEVO (ON). OEV apiepdveETal pia 0A0KInpn vrooyucinwony 6e kabe Taparouny).

Hopamwopmn o€ apBpo g uePidac:
Ovopatenavopo 1 apkd cvyypapéa (av vrap-
¥ovv), Tithog apOBpov, Titiog epnuepioas (ue TV
évoelln ‘g@.’), nuepopnvia onpocisvonsg, GeAdoa
(6L VTOYPEMTIKG 1] GEMOW).

KAmbig, «At ABnvar kotd v vikton, €Q. Akpomoiig, 14
TIovliov 1891, c. 2.

®6dwpog Kpntikde, «H apyaia tpaymdio wg opatdpiom,
€@. Edevbeporormia, 22 Avyovotov 1987.

2715 TOPOTONTTES 0f OLaTPIKES KPITIKES, 1oY0EL
0,TL KoL Y10 TO GPpOpo. PN uEPidac/TEPLOSIKOD.

Av, 6pmg, vmapyer kor autévopn £K406M TOV
KPLTIKAV, TOTE TPOocOETOVNE KOl TO oTOVYELN TNG.

Ang Oporog, «H évapén g XEWOVIATIKNG TEPLOJOV. [.
. .] EBviko ®¢atpo: TogokAn, Hiéktpa, tpaymdia [. . .]»,
Néo. Eotia (1 NoguPpiov 1952), o. 1453-54 [=To
Elygviko  Oéatpo, Tp. 6 (1952-1955), Axadonpio
Anvav, Topopa Koota ko EAévng Ovpavn, AGrva
1979, 6. 118-121].

‘Otav 1 epnuepida, oev ivar yvowortn, EL0IKA GV
£xel €k000el exktég AONVOV, Kol Ogv yivetan
KOTOvVoNTOg 07t0 TOV TITAO TNG 0 TOTOG £KO0GNC,
KOAO EIval 0VTOS VO, OvOQOEPETOL HEGH OE OYKDAES.

Avtovng Kovgpaing, «To Oéatpo Opdxng Kot 1 aAndeion,
£¢. H Ipwwvi [Kapdiac], 8 Avyovotov 1978.

Hapomopm) o€ GpOpo TEPLOOIKOD TOV EKOIOETOL
poli pe epnuepioa:

Nikog Xovppovliddng, «To kowvd otnv KAacikn Adnva.
Yoppetoyn, odvheon kol cuoumeplpopd TV Beatdv 6To
apyoio Otatpo», Emra nuépes (H KaOnuepivy), 25
IovAiov 1999, 6. 3-6.

Av dgv KOTAYPAOETAL GLVTAKTIS TOV GpOpov,
praiver n évéedn [y.o.].

[x.6.], «Eva kolAiteyvikd yeyovooy, €9. EAAnvikog
Toyvopouog, 17 ZenteuPpiov 1927

Hopamopm 6€ Mppa YKUKAOTOI0€105/AeEKOV:

Patrice Pavis, «®@catpikn petdppoocmy (AMppa), ute. Ayvi
YtpovumoOAn, Aeliké tov Oearpov, Gutenberg, AOMva
2006, 6. 186—190.

YHMEIQXH: Edv dev avapéperor ovyypopéas tov Aeikod i tov Ajuuotog, otov Pifilioypopikd kataloyo o tithog
KaToywpiletar oApafntixa ue Poon to apyiko ypouua tov Auuatog (yio tov Pipi. kardloyo, PA. mapardtm).
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271G TO.PATOUTES OF OLOUKTOPIKES oo TPLPES Kat
NETATTOYLOKES NTAMPATIKEG gpyooics,
oVYYPOPENS KO TITLOG OvVaYpAPOVTHL OTTOS OTIC

Mabel Berezin, «Public Spectacles and Private Enterprises:
Theater and Politics in Italy Under Fascism, 1919-1940»,
16. dwurpipny, Harvard University 1987.

napanopnés GpOpov. Xt ovvéyewn, n évoailn
‘018. owrTpipn’, to IMavemotiuio oto omoio
eKTOVI|ONKE, KoL TO £T0G VTOGTNPIENG TG,

ApBpo onpocievpuévo oe mpdypappo OsaTpikig
nopdotaong:

téddo  Tloamadnuntpiov, «AVGTOTMIKA €YYXEPNUATO LE
apopo emkopotnToc», oto [pdypappo g Ttapdotaong
Ntov Kivyk, Alemoddes, KOBE, Osocalovikn 2022, o.
22-26.

I'edpyrog Xoptatong, Karoodpumog, oto Lpodypappa tg
napdotoong, H véa Zknvi, AOiva 1993, 6. 145-232.

Oeatpkd £pyo dnpoocievpuévo cg Tpoypoppa Oga-
TPIKNAG TOPACTACNG:

VI.ZHTHMATA E®@APMOI'HXZ
Otav éva épyo £xer avagepBei oe Tponyovuevy
oNUEI®GT, YPAPOVUE NOVO TO ETMOVVIO TOV GVY-
YPOQEQ TOV, TOV TITAO TOV, TOV TOHO (av VITApyEL)
KOl TOVG oplOnovg G6EMd®V GTIS 0TOiES TOPa-
TEUTOVE.
Av o Ttithog Tov GpOpov/Prpriov eivar peydirog,
YPNOCLLOTOOVUE ULK GUVTOUEDREVT] EKOOYI] TOV,
KOVY] OPOS VO OTOTUVTAOCEL PE GAPNVELL Kol
YOPIc TOAVOTNTA TOPEPUNVELNS TOV TANPN TiTAO.
AV 1] TPONYOVUEVY] AVAPOPA TOV £pYoV PpickeTal
OTNV_OUECMS TPONYOVUEVT) VIO UEIWOT), dNAD-
vovpg: ‘Xto i010°, Kol mpootiBeTton Oimha o
aprOpog ceAMoag edv avTos aALAlEL:

Adoxapng, lotopio tov veoeAlnvikod Begdpov, . 1, G.
112.

Postlewait ka1t McConachie, Interpreting the Theatrical
Past, o. 31.

210 1010, ©. 34.

To mopadépato praivovy og €160 yOYIKA KoL, 0vaLoYa pe TO péyedog Tovg, pmopovv va. EvomuatTmBovy oto
O01KO poG KEIPEVO 1], AV £ival EKTEVT, 68 EgYmproTi Tapdypao cg ecoyn. To keipevo og ec0y] o€V yperdleTar
EIC0YOYIKA KOl PTOIVEL IE HIKPOTEPU GTOLYELD.

Exetvo mov toviletan e€icov cuyva etvar 1 avemitidguTn TOPOVGIN KO 1] EVYEVIKT PLGLOYVOLIN TNG, GTOLYEID TOV
eatvetal mmg Ponbodoav Wiaitepa ®oTe va KePHILEL TIC EVTLIIMGELG TOPE TIC VITOKPLTIKES TNG EAAETYELC:
H wvpia Agkotod give TOAD Amelpog akoun, oAl eive apelnc, PLoIKY, dev &Yel Koppiov amd Tog KOKAS
ovvnbeiog g eEMnvikig oknvig. Humopel va yeivn mpdypatt koin nbomoidg (9. To Ao, 4/5 lovovapiov
1892).

Otav moparépmovpe o TNy 1N éve tapddepa TPitov 1 P TEPATONTN TOV £0VUE AMEVOEL Aé o GAlN
peAéTn avaypaeovue ‘omme mapatifeton oto:’ (6tav tpokelTal Yo mapdOepa) 1 ‘0TMg TOPUTEPTETAL 6TO:’
(6Tav dgv givar wapdOepa, aArd oA TOPATONTY] TOV EVOLIUEGOV GUYYPOPED).

Tov 180 at. 10 Béatpo KATOYLPDVEL TEVNYVPIKE TOV BEGLKO TOV POAO, HEGO OO TNV 1OPVOT KPOUTIKOV GKNVOV
o€ OANV Vv Evpdnn, Tpokeipévou:
UEG® TNG YAVKIAG 0y@ViaG KOl TG EVYAPIOTNG PPIKNG Vo TIBACEVGEL TNV KOKIO KOl VO TOVAGEL TNV YUY, VO,
Bonbnoel To KPATOG VO LETALOPPDGCEL TOV OPYIGLEVO, TOV Ayplo GvOpmo 6€ avOpdTIVO TAUCLA, GE TOAIT,
¢iho ko moTprdT™.?

B Anbomacpo and v opidio Tov gykoiviov Tov EBvikod Osdtpov Tov ApBodpyov (1767), bnwg napatiferar oto: Erika Fischer-Lichte,
Ioropio evpwmairod dpeuarog kar Oedrpov, IIAEBpov, ABnva 2012, . 1, pre. INdvvng Kaipariong, o. 317.10

10 AIEYKPINIZH: oto mapddetypa tov Pipriov g Fischer-Lichte, éxovpe 800 topove, e SopopeTikd
RETAPPAOTY 0 KaOEVaS. o Tov AdY0 0T, 0 LETAPPACTAG KATOYPAPETOL PETA TNV £VOEIEN “Tu. 17, TNV mepintmon
7OV 1] £€KO0GN OEV EYEL TEPIOTOTEPOVS TOV EVOG TOUOVC, O LETAPPUCTNE KOTAYPAPETAL OUECHS UETH TOV TITAO TOV
BiBriov/dpBpov (PA. mapamdvem).



‘Otav ypnoiponorovpe morra wopadiporto amwd To idr0 keipevo yopig evorapeco oyoiaond, vrodeikvoovue
TO, KOWYIPNATO NE 0yKOUAES KoL TPELS TELELEG EVTOG TOVC.

Onwg onuewdvel o Salvatore Settis:
H avtifeon [...] peta&d g 18éag evig “Khaowkold’ aypovikod kot apuetdBAntov (tdéco dudedopévon otny
KOWI KOLATOUPO KOl GTIV TOALTIKT] PIITOPIKT]) KoL TG GUGTILOTIKNAG EPEVVOG TOV EIBTKMY TOL ovayvepilouv
KoL €EEPEVVOVV TIG ECMTEPIKEG AVTIPAGELS, TIC ATOYPDCELS KAl TIG OQENEG TOV GE ‘GAAOVG’ TOMTIGHOVG, dEV
givor véa [...]. Méorta [...] 1 vrotbépevn aypovikdtnta tov ‘KAactkov’ [...] ypnoyomomOnke, petad tov
800 moykoouinv ToAEU®Y, LE TAPUUOPPOTIKO TPOTO amd To. OAOKANpmTIK Kabestdta [...].1

! Salvatore Settis, To uéliov tov ‘xdacikod’, pr. Avipéag akovpaxdrog, Nepéin, A0rvo, 2006, ¢. 169-170.

AYKUOLEG PN OLLOTOLOVVTUL ETIGNG 0TV 6TO TUPAOENQ YPELALETAL VO, AVUTANPDGOVIE TO APYLKO VO TS
oOvtadilc Tov. Av yperdleran va mapepfaiovpe oyt povo po AEEN, oAl £va peYaAVTEPO O1KO pog GydAL0,
APOTAGGOVUE TO “6.6.° [Sonucioua tov covrarxty] KoL ypnoyrororovps rhayie. Otav 0&hovue vo Tovicovps
po AEEN M pa epaon Tov mopadipatoc, To dnrdvovps emiong pe thdye péca oe aykoreg ([dwkip uag n
supaan)).

Y10 gEaupeTikd dnuoeirég, katd tov 180 at., Le théatre des grecs tov Pierre Brumoy, o cuyypagéag kot (Katd ta
GAA0 TETOC) LETOPPAOTNG TOL EPYOV dlackevace plikd Tov aymva Hiéktpag-KAvtoyviotpag d10ti:
OMOKAN PN M oKV £IVOL TOGO EUTOTICUEVT 0TA EAANVIKG 0 [6.6. evvoet Tyy «mpwTdyovyy aypiroTyta twv
ovvalcOnudTy Twv 060 Tpocdrwv], Tov Kouio t&xvn 6gv PTOpPEl va TNV amrodMoel Katd Tpomov akpipr,
Kol TOUTOYpove. 0modektd oc pog [diky poc n éupacny]. ®ofoéuovv 6t N TOAD Mot petdgpocn Oo
o1epovce [0 £pyo] amd OAN Tov TV OpopPLa.S

% Pierre Brumoy, «Observations sur les difficultés qui se rencontrent dans la traduction des poétes tragiques grecs», Le théatre
des grecs (1730), tu. 3, Ed. Brissot-Thivars, ITapioct 1826, ¢. 3—20.
[https://books.google.gr/books?id=KCgTAAAAQAAI&printsec=frontcover&hl=el&source=ghs_ge summary_r&redir_esc
=y#v=onepage&q&f=false (13/12/2010)].

Ta ovopata TOV  Eéveav  ovyypagiov | Henrik lbsen, O wkpodine o Eyolp, pte. Bdoog
KOTOYPAQovTaL 6Tteg gpeaviloviar oty ékooon | Aackardxng, Kapafiog, AGnva 1944.
(gite pe AaTIVIKA 6TOLYELN EITE PE EAANVIKG).

Otav kotoypdovtolr pe eAnvikd  otoyyeia, | Eppikog Tyev, O apyudoropos XoAves, ute. ©coddong
Kpatovue TNV opOoypagia TG £ékdoong. IMamadnuntpdémoviog, Gutenberg, Abnva 2014.

AAAA:

Xévpwk Tyev, H aypiomomo, pte. Eppikog Mnehéc,
Hpidavoc, Abnva 2009.

Orov mopomépmovps og apetdepaocto Piprio 1 | Vyacheslav lvanov, «<Novye Maski», Vesy, ty. 3 (1904), .
apBpo mov eival ypappévo og kamown yAmdoow | 57.

YOPig AaTIVIKG 0ApafnTo, 16TE TOpAOETOLNE TO
otovyeia TG ONpocisvong pe LaTIvika otovyeia.
Me v emdoyn avty (ovti e peTOYPOPNS OTO
eAnvira), dievkoAdveTar n SLOdIKTVOKY avalnTnaT.

VII. TYHOI'PA®IKEY IAIAITEPOTHTEX ITAPAIIOMIIQN

Orav mapamépmoovpe Eva mopdBepa, dcv mpotdocovpe kapion GAAN £VOEIEN OTNV TOPAUTOUTI] KOL OVOPEPOVLLE
uévo ta oToryeia Tov TitAov.

‘Otav taparipmovpe po 1600, tpotdocovpe to BA. mpw amd ta otoyygio Tov TitAov.

Otav 0éhovpe va vroociSovpe 6TL o 100 powdler (aArd ogv TavTileTol Ko iomg dwo@opomoreitar) pe
Kdmorwov dilov, mpotdccovpe 1o HpPi. (Avtd 1oydel Kot 6TV TEPITTO®OT TOV TPOKEITOL Y10 SIKY] OGS 1OEQ).
Otav TopumTéPTOVIE 6E TEPLEGOTEPOVS TOV EVOG TITAOVG, Y®PIg EVOLAUESH OYOALN, TPOTAGGOLLE TO BA. mp1v
TOV TPMOTO TITAO Kol 6T GLVEYELN 010 ®PILOVIE TOLG LTOAOLTOVE LLE AV TEAELX.
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VIL 1. IATAITEPOTHTEX ZEENOT'AQYXYXQN I[TAPAIIOMITIQN

Y1ovg ayyAkoOg tithovg Pifiiov, apBpov ko
Ocatpik@v £pymv, Oheg ot AELelg, €KTOG amd Ta
apBpa ko Tic mpobéaels, apyilovv pe kepaiaio (To
eawvouevo tov capitalization).

C. E. Schorske, «Politics and the Psyche in Fin-de-siecle
Vienna: Schnitzler and Hofmannsthal», The American
Historical Review, tu. 66, ty. 4 (1961), 6. 930-946.

2T0Vg YEPUAVIKOVS TiTAOVG POVO TO OLGLOCTIKG
apyilovv pe xkepoaio.

Henri Schoenmakers, «Wie geht das Theater dem
Publikum auf die Nerven? Inszenierungsanalyse und
empirische  Rezeptionsforschung als Stitzen einer
kognitiven Auffithrungstheorie», oto: Klaus Oehler (emy.),
Zeichen und Realitdt, Akten des 3. semiotischen
Kolloguiums, Hamburg 1981, Stauffenburg Verlag,
Tubingen 1984, 6. 939-51.

2T0VG  YOAMKOUG, ITOAMKOUS KOl IGTOVIKOVG
TITAOVG, OAOL [E LIKPE EKTOC OO TO TPATO YPALLLLOL
™G TPOTNG AEENG TOL TITAOVL/LTTOTITAOL (OTT®G Ko
GTOVG EAANVIKOVG).

J. Morel, Agréables mensonges. Essais sur le théatre
francais du XVlle siécle, Klincksieck, ITapict 1991.

M. Corsi, Il teatro all’ aperto in Italia, Rizzoli Editore,
Muhévo 1939.

C. Castro, «Psicopatologia del decadentismo aleman: de
Wagner (Tristan) a Nietzsche (Ditirambos de Dionisio) y
Hofmannsthal (Electra)», 1616: Anuario de la Sociedad
Espafiola de Literatura y Comparada, ty. 5 (1983), 6. 23—
30.

VIII. BIBAIOT'PA®IKOI KATAAOI'OI

2710, OVOPOTO TOV GUYYPUPEOV TPOTAGGETAL TO
emifeTo ko akorovOsitor ahpafnTiki) oE1pd.

Y100g TOpOVS pE MOAAATAOVS ovYYpo@eis 1
EMPEANTES, HOVO GTO TPATO OVOUY TPOTACCETOL
70 £mifeTo (O10TL pg Pfaon 10 OPIKO YPApRpA TOV
emO£Tov evrdccetol 61N Biflloypa@ikn 6EPa).

AgkBepovon Erila-Avva, O Alééavopos Zovroog, 7
rodrtikn kaw to Oéorpo, Mopeia, AOMva 1997.

Vernant Jean-Pierre kou Pierre Vidal-Naquet, Mvoc kai
oywoio amny apyoio EALddo, nte. tédha ['empyovdn, 2
TU., Zayoapoémoviog, AOMva 1988.

‘Otav o Brprioypagikoc KaTdroyos copumepliapfavel EAANVOYA®G60VG Kot EEVOYAMOT0VG TITAOVG EVOEYETAL:
o. No katapTiotovv EEY®PIoTol KOTAAOYOL Y10 TOVG LEV KO Y10 TOVG O€.
B. Na evoopotmbodv dha oe Evay eviaio Katdloyo. Xe auTiv TNV TEPITTOGCT, TPOTAGCETAL 1| oAANAovyic TOV

EAMNVIKOL oApafnTov.
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ENAAAAKTIKOX TPOIIOX ITAPAIIOMIIQN KAI BIBAIOT'PA®IKOY KATAAOI'OY

TO XYXTHMA XYITPAGEAX-ETOX

Xg ovThd TO SVOTNNO, OTN SEPKELD TOL KUPIMG KEWEVOL Ol TOPATOUTEG Yivoviol pe oA mapévlest), dmov
KOTOypAQETOL LOVOV TO EMOETO Kol TO £TOG TOL TITAOL TOL BEAOVE VO TOPATELYOVLE, GUVOSIEVOUEVO ATTO AVED KATM
teheia kot Tov aptBpo 1 Toug aplBpodc oerldag (Yo Tic TepmTdoelg mov BEhovpe KAt T€T010). Iy

Awpecolafaviog avipecso otov KoAMTEXVN Kot Tov Ogatm, ot Oeatpikoi kpitikol £govv TOIKIAOTPOTA
npocdloplotel g «ewdnuoveg oxolaotéry (Aslangul 1991: 42)- «Beatéc-mov-ypdoovvy wg e£apyovtec Tov
Xopov towv Beatodv (Sarrazac 2000: 82) 1 «vmokpivouevol-tovg-featic» (Beppepomoviov 2008: 472)- oy
TOGO OMOTIUNTEC EVOG TOMTIGLUKOD YEYOVOTOC, OGO GULUTAPAY®YOL TOv, 6YeddV G6TO 1010 €mimedo pe TovV
kaAMtéyvn (BepPepomodrov 2009: 149). Ilpdypati, €yet vmootnpyfel axdun koi Ot Kabe Oeotpikod
gYXEIPNUO TOPAUEVEL AVOLOKANP®TO, £0¢ OTOL @TAcEl 610 ovayvootikd koo (Wardle 1994: 6, ommg
noapoanépmeror oto BepPepomovrov 2008: 444). O Oesotpucés kprtikéc, ouvenme, efvorl pio eEonpetikd
OTOO0TIKN TNYN KPISIU®VY TANPOPOPLOV KOt Y10, TV KOAAMTEYVIKT Topaymyn KaBeanTv Kol yio TNV TpOGANYN
™me.

2tov Bipoypa@iko Katahoyo, OLMOC, KAaTaypapovtal 6Aa To oToryeia TG £Kooong (Ommg avtd opilovTol Kot 6To
TPONYOOUEVO GUOTNUA) LLE LEPIKEG OLAPOPES: TO £TOG EKOOOTNC UTOUVEL OUEGHOC LETA TO OVOLLOL TOL GUYYPUQPEQ, O EKO.
01Ko¢ Hetd Tov TOmo £Kd00NG LE Gve-KAT® TeElEin, Kol TapaAeimovTal ol EVOEIEELS TI./TY./6. XNV TEPINTOOT TOV
Katoypaeovtot 600 O1LOCLEVHLATO TOV 1610V GLYYPAPEN OV EK6OONKaAY To 1010 £TOg, Palovpe dimha amd TO £TOC
v évdeen ‘o’, ‘B, k.Am. ILy.

Baponodrov Erévn (1984a), «I'vioon mapddooney, ep. To Brua, 22 Avyovstov [= (2011), To Géazpo onv
Eldéda.: H mopadoon tov korvovpyiov (1974-2006), 2, Advae: Aypa, 350-351].

Bapomodlov EAévn (1984P), «Xwpoupikny Epnvy», €¢. To Bhua, 4 TentepPpiov [o.0. n xprmxi ovti dev
ovumepLloufvetor oy avtovoun ékdoot, omote apkel i Tapamouns oty epnuepida).

BepPeponodrov Zon (2009), «H 1docvykpocio ¢ Beatpikng kpitikig. Zev&eic, touég petaiyuoy, K
(I1eprodixo kpiting Loyoteyviag koi teyvaov) 19: 139-149,

Toavvakoviag Avdpéag ko Miyding Xpvoaviomoviog (emy.) (2006), H tpaywdia, tote koa topa. Tlpoktikd
o1e0voi¢ ovvedpiov yia v tpaywoio kol tov Apiorotédn (Ovpavodmoin Xalkidkng, Zertéufpios 2002),
AOva: Kastoviotg.

I'kaptliov-Tart Apadvn (2000), «®vcia kot povtikn otov oiko Twv AaBdoakiddv. H ekdoyn tg Averyovyg
oV Zo@oxkAny, 610: I'pnydpng Enedxng (emy.), Krepiouota. Piloloyika pueAetiioto opiepmuéve, aTov
lw. 2. Kouriton (1938-1990), Hpaxiewo: IEK, 41-59.

Toatcovine Anuntpng (2017), Avtiko nysuovikd «mopddeiyuay xou molvmohitiouikd OGéarpo: o v
TPOTANYN TOV 0pYOL0EANVIKOD dPauaToS oTHY EAAnVviky kai un dvtikny oknvy, AOvae: Meraliong.

KAI TEAOX:

Ymapyovv EKATOVTAOES CUGTALOTO TOPATOUTMOV Kol TV 600 katnyoplov. Kale ékdoon (Pipiiov 1 meprodikov)
EMAEYEL TOLO VST IO 00 Y PIGLLOTOMGEL (LLE TO 0010 TPEMEL VA CVUPOPP®OOVV 01 GVYYPUPELS).

Empépovug cuotipata xpnoipomolohy EMUEPOVS TOTOYPOUPIKOVS KAVOVES. Xe AW, TT.Y., Wraivel KOupa 1 Teleio,
UeTd To £10¢, /KoL LETA TOV TiTAO, /KOl LETE TOV €KOOTN, G€ GAAG Oyl K.AT. X KAOE TEPINTMOT, TPETEL VO VTTAPYEL
GUVETTELN GTO GUGTNLLO TOV KAOE popd viobeTeital.

I'V avtd ko givol oKOTTIRO, GTIC EPYUGIES 0OC, VU EMAEEETE TO GVGTNHA TS ZKNVHS TTOV TTEPLYPAPNKE EOD
OVOAVTIKG, TPOGPEPOVTOG ELOIKEG 00N YIES Y10 OLES TIC TEPIMTAOCELS.



