rée To Da or not to Da?
hool of Drama,
saloniki,

~w— The dadaist sol
as performed by the Sc
niversity of Thes

Aristotle U
ast and present, PY

brings together P
g texts of the historical

contemporary

da costumes and,
ractices
ein

minglin
avant-garde,
constructions of da
aist performance P

re
props, dad

dern mass cultur

and elements of mo
n the politics

os of Greek sociely
crisis era.

an at
and aesthetl
during the economilc-

2014
Was the C :
ent i |
The enaryof Dad g, the avant-garde movement that, tg)@emev Wi

reak with m
the maj te 5
’ ) na
nstream art and the embracing of popular €0 fain ent o™ -

P = a0es 40

pue WO

0 IAINOTVSSIHL 40 ALISHIAINT]

EWEJG :

J

noplued enallely :ubisa( oiydels

|

=
‘|

NOPIABY 1US]3 'S1107 SoLIWIq ﬁ —

3T101S14HV

(1ualusbeuew 1B2IUYIRY) S0I0.d SOIBIRIS -

‘(sdo.d-
(sdoud-sysew) nopLiapis erdwAlQ ‘(Abumewelp) eluidid eNno| ==

‘(Aydesbouads) eiso
Yeley )i ‘(Bunda
(BUIND3.IP) SIPIUNUBISUOY, SOUBILIE(] :510553]01 5

B1S0 ‘
1‘n:eSedA013 nouueoleded ISBISEUY ‘I0N)YNOANOY BUNSLIY)
| ‘ nol ns
_ euualep ‘_LU UY3 BUnE ‘BIXeyT eulg ‘lueq 1udd 1UBAOI) BIWI] e
Ipel 11318y ‘IpnoJABuy eleH :Aydesbousds Jo sjuspnis a1erl1pEJ6-1$0‘d ;f

'SO!UElGdE wig n (=
W soluiuiqg nomodoneuey euueo| :Bunoe JO syjuspnis a1eanJ6Jap
| u




D4

est un microbe vierge

| £

* TristaprTzara, Dada Manifesto On Feeble Love And Bitter Love.

est contre
la vie chere

4 [ ]

odl

@e\?‘

=X

53 Q:Rg
o

The performance follows the abstract form of a dadaist variety
evening and consists of sound and tonal poems, manifestoes,
chansons, sound music, dance, and scenes from short plays

in various languages. T¢ DA CR NGT TC DA?
is far from a fully organized stage production; it is
more an experiment on the means and manners of
Dada, which attempts at the same time to
comment on the situation in Greece and

|
Short interactive skits and a |

Europe, the past seven years:
the financial and political instability, the
identity crisis, war and the refugees,

number of dada texts, such as
Hugo Ball's Gadji Beri Bimba,

the post-colonial models of Emmy Hennings' Gefdngnis, @an
dependence, the struggle for excerpt of Tzara's Doda

hegemony, the quest for manifeste sur '‘amour faible et
demaocracy. ['amour amer, fragments from

Tzara's Le Ceeur agazand
Schwitters'/Richer’s, Anxiety'
plays, provide the performanie

material: cut and shredded, |
uttered in imaginary and existing

\v:.IJN 01l 10U 10 \v']jN 0] languages, and interspersed,
with improvisations on tradition-

al music and popular songs &:as

well as abstract movement, they
tend to offer an absurd satireiof a
world «bitter and feeble».
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